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THE CITY OF NEW YORK VS. HOMER SIMPSON 
by 
Tan Maxtone-Graham 
ACT ONE 
FADE IN: SCENE 1 
INT. MOE’S TAVERN - DAY 


place is empty. MOE looks at his watch. It reads 4:59 


MOE 
Uh-oh. Here comes the evening rush. 
Clear out, fellas. 
Moe BANGS on the floor with a broom handle. Immediately, 
dozens of RATS emerge from every nook and cranny in the bar 
and stream out through a small swinging rat-door. A 
distant factory whistle BLOWS, and two seconds later, 
HOMER, LENNY, CARL, SMITTY and a couple other BARFLIES 
pile in. hos 
BARFLIES 
What a day. / Let’s get started. / 
‘Evening, Moe. / (ETC.) 


BARNEY emerges from the men’s room wearing a bathrobe and 
slippers and BRUSHING his teeth. 


BARNEY 
‘Morning, Moe. 

MOE 
Listen up, guys. The Springfield 
Police have told me that 91 per cent of 
all traffic accidents are caused by you 


six guys. 
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BARFLIES SCENE 1 (CONT’D) 
(PROUD MURMURS AND BACKSLAPPING) 
MOE 
I know, I know. But the bad news is we 
gotta start having designated drivers. 
BARFLIES 
(UNHAPPY GRUMBLING) 
MOE 
We'll choose the same way they pick the 
Pope. 
He holds out a large jar. 
MOE (CONT’D) 
Everyone reach in and draw a pickled 
egg. Whoever gets the black egg stays 
sober tonight. 
Everyone draws an egg. We PAN ACROSS several people 
opening their hands and SIGHING with relief. Barney opens 
his hand to reveal the black egg. 
BARNEY 
NO! 
HOMER 
(TO BARNEY) You got the black one. 
DISSOLVE TO: 
EXT. MOE’S TAVERN - SEVERAL HOURS LATER 
We hear the sounds of people GETTING ROWDY within. 
INT. MOE’S TAVERN - CONTINUOUS 


Homer, wearing only his underwear, is pretending to fly as 
several barflies hold him aloft. 
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HOMER SCENE 1 (CONT’D) 
Hey everybody, I’m Peter Pantsless! 


Barney, sitting at the bar, looks miserable. He’s shaking, 
sweating and EATING whole unshelled peanuts. 


BARNEY 
(PAINED MOAN) I can’t take this much 
longer. I gotta have a beer. 
MOE 
Relax, you’re in the home stretch. In 
half an hour you’1ll be safely behind 
the wheel of a moving vehicle. 
Just then we hear a DEEP BOOMING BASS RIFF from outside. 
MUSIC: "OH, YEAH" BY YELLO 
BARNEY 
(HORRIFIED) Not tonight. NOT TONIGHT! 
Through the window, we see the Duff Party Van pulling up 
outside. (It has lots of adverising all over it and two 
giant speakers on the sides.) DUFFMAN, a promotional 
character in a superhero cape and sunglasses, enters the 
bar, flanked by TWO CHEERLEADERS. (Homer has his pants 
back on.) 
DUFFMAN 
(PARTY VOICE) Are you ready to get 
Duffed? 


The crowd CHEERS as Duffman struts around, throwing them 
cans of Duff. 


LENNY 
It’s Duffman! The guy in a costume 
that creates awareness of Duff! 
HOMER 


(A LITTLE TIPSY) We love you, Duffman! 
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CARL SCENE 1 
No, it’s way deeper than love. Don’t 
listen to him, Duffman. 

DUFFMAN 
Duffman wants to party down with the 
man who sent in ten thousand Duff 
labels to bring me here today. I’ve got 
a bottomless mug of new "Duff Extra 


Cold" for... BARNEY GUMBEL! 


11/4/96 


(CONT! D) 


The cheerleaders wheel in a gigantic keg-shaped mug and 
present it to Barney. Gritting his teeth, he holds onto 


the bar with all his strength. 
CHEERLEADERS 
Chug! Chug! Chug! Chug! 
BARNEY 
(STRAINING) I can’t! I’m the 
designated driver! 
The music suddenly SCREECHES to a stop. 
DUFFMAN 
(PERFUNCTORY, BRUSQUE) That’s swell. 
Duff wholeheartedly supports the 
designated driver program... Now, who 
wants to party?! 
CROWD 
(LOUD STUPID CHEERS) 


The MUSIC resumes. 


INT. HOMER‘S CAR - LATER THAT NIGHT SCENE 2 


Barney drives, bug-eyed with the pressure. Homer, 
and Carl, very drunk and rowdy, ride with him. 


Lenny 
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HOMER / LENNY /CARL SCENE 2 (CONT'D 
(DRUNKENLY SINGING "MACARENA") 
They SNAP open beers, spray each other, and drink. 
BARNEY 
(GRITTED TEETH) Please, I’m trying to 
drive. 
LENNY 
Let’s go to the girls’ college! 
CARL 
No, the Playboy Mansion! 
HOMER 
It’s my car, and I say we’re going to 
the lost city of gold! 
BARNEY 
That’s just drunk talk. (WISTFUL) 
Sweet, beautiful drunk talk... 
EXT. SIMPSON HOUSE - A LITTLE LATER 


The car pulls up; Homer is the last to be dropped ‘off. He 
staggers out of the car. 


HOMER 
(TIPSY) Barney. Don’t forget to bring 
back my car back tomorrow. Just slide 
it under the door. 

BARNEY 


(BERILY CALM) Yes. Tomorrow. 
DISSOLVE TO: 


EXT. SIMPSON HOUSE - FRONT YARD - DAY SCENE 2 (CONT’D) 
CHYRON: "TWO MONTHS LATER® 
Homer is sitting on a folding chair, looking down the road, 
checking his watch. LISA approaches and hands him a 
pillow. 
LISA 
Here, Dad. Mom sewed you a cushion for 
your Waitin’ Chair. 
HOMER 
Aw, thanks honey. 
LISA 
I still don’t understand why you let 
someone so irresponsible take your car. 
HOMER 
It’s not my fault. JI had diminished 
capacity. _ 


He waits a beat, then nods as if to say, "It’s true, you 
know." 


EXT. MOE’S TAVERN - AFTERNOON 
Homer is taping posters to the front of the bar. They 
read: "Have you seen me?: (picture of Homer’s car) Last 
seen with: (picture of Barney) ." 
MOE 

Face it, Homer, the car’s gone. It’s 

either wrapped around a tree or at the 

bottom of the pool at the Chateau 

Marmont. Either way -- Barney ain’t 

never comin’ back. 


A stretch limousine PULLS UP. The CHAUFFEUR gets out and 
OPENS THE TRUNK. Barney crawls out, holding a bottle. 
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BARNEY SCENE 2 (CONT’D) 

(TO CHAUFFEUR) Thanks for the lift! 
The limo DRIVES AWAY. 

HOMER 
Barney, where’s my car?!! 

BARNEY 
All I remember about the last two 
months is giving a guest lecture at 
Villanova. (BEAT) Or maybe it was a 
streetcorner. 

HOMER 
(QUIET ANGER) So you lost my car. 
That’s just grand. I ought to punch 
you in the nose, but I have to pick up 
my kids at school. 


Homer gets on a child’s push scooter and pushes himself 
SQUEAKILY down the street with angry thrusts of his leg. 


INT. SIMPSON HOUSE - GARAGE - EVENING SCENE 3 


Homer has laid a mattress out on the floor and placed four 
tires around it like a car chassis. 


MARGE 
Homer, I don’t want you driving around 
in a car you built yourself. 

HOMER 
Marge, you can stand there finding 
fault, or you can knit me some seat 


belts. 


MARGE SCENE 3 (CONT’D) 

Sorry, sorry. 
She goes back to knitting. Lisa enters with the mail. 

LISA 
(EXCITED) Dad, you got a letter from 
the City of New York! 

HOMER 
Throw it away! Nothing good has ever 
come out of New York City! 

Lisa opens the letter. 

LISA 
(READING) "Dear motorist, your vehicle 
is illegally parked in the borough of 
Manhattan..." 

HOMER 
(HOPEFUL) My vehicle! 

LISA 
"...I£ you do not remedy this 
malparkage within 72 hours, your car 
will be thrown into the East River at 
your expense." 

HOMER 
(WHINY) Oh, I don’t want to go to New 
York. 


MARGE 


HOMER SCENE 3 (CONT'D) 
New York is a hellhole, and you know 
how I feel about hellholes. 
LISA 
Dad, you can’t judge a place you've 
never been to. 
BART 
Yeah! That’s what people do in Russia! 
HOMER 
(DEEP BREATH) It’s time I told you 
about a chapter of my life I hoped 
would be closed forever. I was on my 
way to the Harrisburg Coat Outlet to 
buy an irregular coat. But it required 
a stdooves in New York City. 
DISSOLVE TO: 
EXT. 42ND STREET BETWEEN 8TH AND 7TH - 1970'S - EVENING 
MUSIC: SCOTT JOPLIN’S "THE ENTERTAINER" 
1) A 19-YEAR-OLD HOMER walks along 42nd Street. Porno 
theater marquees read "The Godfather’s Parts, II," 
"Jeremiah’s Johnson," and "Five Sleazy Pieces". 
“HOMER (V.0.) 
All I had to do was walk a few blocks 
from the Port Authority Bus Terminal to 
my train at Penn Station... 


2) Homer hands his camera to a STRANGER, who takes his 
picture very painstakingly, then runs away with the camera. 


) A POLICEMAN listens to Homer, then picks up Homer’s 
uitcase and runs away. 


MW ws 
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SCENE 3 (CONT’D) 
4) Homer eats a hot dog and reads the scrolling news 
ticker; it reads "Crime Up 8 Million Percent." A 
PICKPOCKET takes Homer’s wallet. Homer turns around to 
look and a PIGEON flies off with his hot dog. Three 
stories above, WOODY ALLEN leans out of a window and 
empties his garbage can, covering Homer with wet trash. 
HOMER (V.0O.) 
Anyhow, I must have looked at somebody 
the wrong way... 


He angrily flings away a piece of the trash, accidentally 
hitting a nearby SUPERPIMP, who begins chasing after him. 


HOMER (V.O. CONT’D) 
... because next thing I knew, I was 
running for my life. 
Homer flees. He tries to climb a fire escape ladder, but 
stays in place as the ladder slides down. He reaches the 
top of the ladder and it slides into ar open manhole with 
Homer hanging on. 
BACK TO SCENE 
HOMER 
And that’s when the CHUDs came at me. 
MARGE 
Oh, Homer. Of course you’ll have a bad 
impression of New York if you only 
focus on the pimps and the CHUDs. 
LISA 
I’d love to see New York. And we could 
all go with the bus company’s special 


Supersitter Fare! 


She holds up a newspaper with a giant print ad that reads 
"NEW YORK - $9". 


BART SCENE 3 (CONT'D) 
Nine bucks?! This one’s on me. 
Bart pulls out a wad of cash. 
MARGE 
Great! We’re all going to New York! 
HOMER 
(GRUMBLE, THEN:) All right, New York, 
I’m coming back. (TAKES OUT WALLET) 
But you’re not getting this! 


He throws his wallet into the fireplace. It makes a small 
WHOOSH. 


LISA 
Dad, our baby pictures were in there! 
HOMER 


Don’t you start. 
FADE OUT: 


END_OF ACT ONE 


ACT TWO 
FADE IN: SCENE 4 
INT. LINCOLN TUNNEL - A FEW DAYS LATER 
Through the windows of a bus, we see the Simpsons sleeping. 
MARGE (0.S.) 
Wake up, everyone. We’re almost there. 
INT. BUS - CONTINUOUS 


We see Maggie was sleeping in the little net below the 
luggage rack. Bart and,Lisa YAWN and STRETCH. 


BART 
That took too long! How come we had to 
transfer in Atlanta twice? 
LISA 
I just think we should have paid the 
extra dollar-fifty and gotten a bus 
with restrooms. 
Homer wakes up, STRETCHES, and massages his knees. 
HOMER 
(SUDDENLY ALARMED) Marge, I can’t feel 
my legs! isan’ et feel my legs! 
He begins POUNDING on his legs. 
MARGE 
Homer, those legs belong to the man 
behind you. 


Homer's pounding slows as he looks over his shoulder to see 
AN EXTREMELY TALL, VERY ANGRY MAN, who scowls at Homer. 


LISA 


(GASP) We're here! 


SCENE 4 (CONT’D) 
They peer out the windows as skyscrapers loom up before 
them. 


MARGE 


HH 
rh 
a) 
oO 
fet 


(IMPRESSED) Wow! (UPBEAT) 
like such a nobody. 
EXT. NEW YORK CITY - LINCOLN TUNNEL - CONTINUOUS 
The bus emerges from the tunnel into the city. A sign 
reads “Welcome to Manhattan -- Home of the World-Weary 
Poseur." 


INT. BUS - CONTINUOUS 


As Homer pouts, the rest of the family points out the 
sights. 


MARGE 
(ENTHRALLED) It’s wall-to-wall 
landmarks -- Governor’s Island! The 
Williamsburg Bridge! Fourth Avenue! 


Bart sees THREE BEARDED HASIDIC JEWS walking in the diamond 
district. 


BART 
Look, it’s ZZ Top! (LEANS OUT WINDOW) 
You guys rock! 
HASIDIC MAN 
Eh, maybe a little. 
The bus pulls into the Port Authority bus terminal. 
EXT. TERMINAL - A LITTLE LATER 


The Simpsons emerge from the station. 
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HOMER SCENE 4 (CONT’D) 
Now remember, criminals prey on small- 
town folk like us. So if anyone asks, 
we’re sophisticated millionaires from 
the Ozarks. 

MARGE 
Homer, you're scaring the children. 

HOMER 
No I’m not. I don’t want to spend one 
extra second in this urban death-maze. 
You wait here at the bus station while 
I get the car. 

MARGE 
(ANNOYED) Homer, the bus station is 
just one of the sights we came to see. 
(FIRMLY) We’ll meet you in Central 
Park at five o'clock. 

HOMER 
All right, but not a minute later -- 
‘cause once the sun goes down, all the 
weirdos turn crazy. 


As Homer steps into a waiting cab, he whirls toward an 
innocent BYSTANDER. 


HOMER (CONT’D) 
I’m on to you! 
EXT. WORLD TRADE CENTER PLAZA - A LITTLE LATER 


Homer pays the CAB DRIVER, takes out the letter from the 
Department of Motor Vehicles and reads it. 
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HOMER SCENE 4 (CONT’D) 
One World Trade Plaza. Hmmm... 
He walks up the steps, and sees the Twin Towers. 
HOMER (CONT’D) 
(IMPRESSED) Ooohh... 
Then he looks down. 
HOMER’S P.O.V. 


Right between the towers, in the middle of the plaza, is 
Homer’s car. 


HOMER (CONT’D) 
(SCREAMS) 
CLOSE-UP - WINDSHIELD 
It’s covered with dozens of tickets. 
HOMER (CONT’D) 
(SCREAMS LOUDER) 


Homer turns to a sign that reads "No Screaming -- $50 
Fine." 


HOMER (CONT’D) 
(VERY QUIET SCREAM) 
EXT. STATUE OF LIBERTY - ESTABLISHING SHOT - DAY SCENE 5 
EXT. LIBERTY ISLAND - NEAR STATUE PEDESTAL - DAY 
FOREIGN TOURISTS point and SNAP pictures. We PULL BACK TO 
REVEAL they’re taking pictures of Maggie, holding her 
pacifier up in the air like a torch, her spiky hair looking 
like the Statue of Liberty’s crown. Marge picks her up and 
carries her away. , 
FOREIGN TOURISTS 
(ANGRY MUTTERING) 


Bart, Lisa and Marge admire the statue. 
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BART SCENE 5 (CONT'D) 
There she is, Lis. America’s hood 
ornament . 
MARGE 
Well, let’s go inside and see what our 
tax dollars paid for. 
LISA 
Actually, Mom, it was built by the 
French. 
MARGE 
(BEAT) Well... it’s on our property! 
(STRIDES IN SELF-RIGHTEOUSLY) 
INT. CROWN OF STATUE - LATER 
They look out the windows. 
MARGE 
Wow, Governor’s Island looks so 
insignificant from up here. 
Bart leans out an open window. 
BART 
(YELLING, AUTHORITATIVE) Hey 
immigrants, beat it! Country’s full! 
EXT. IMMIGRANT SHIP - SIMULTANEOUS 


A group of huddled eastern European-loocking IMMIGRANTS hear 
this and look sad. 


CAPTAIN 
Okay folks, you heard the lady. Back 


into the hold. We'll try Canada. 
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IMMIGRANTS SCENE 5 (CONT‘D) 
(DISAPPOINTED MOANS) 
EXT. CENTER OF WORLD TRADE CENTER PLAZA - DAY 
Annoyed PEDESTRIANS have to go around Homer’s car as they 
walk between the towers. Homer examines his wheel, which 
has a fluorescent orange Denver Boot on it. 
HOMER 
Stupid city! What the hell is this 
thing? 


Homer YANKS on the boot and tries to loosen the nuts with 
his fingers, but nothing budges. 


HOMER (CONT’D) 
Come off! Come off! 


He bends down, BITES on a nut, and tries to turn it with 
his teeth. 


HOMER (CONT’D) 
(MUFFLED PROFANITIES) (RUBS JAW) Ow. 
A MAN leans out the window of one of the towers. 
OFFICE WORKER IN TOWER ONE 
Hey, when you’re done with that, I got 
something up here you can bite on! 
OFFICE WORKER IN TOWER TWO 
Be polite, ya stinkin’ pus-bag! (TO 
HOMER) Ya gotta call that number on 
the boot. 
Homer turns and sees a phone number printed on the boot. 
OFFICE WORKER IN TOWER TWO (CONT’D) 
Sorry about that guy. They stick all 


the jerks in Tower One. 
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SCENE 5 (CONT‘D) 
OFFICE WORKER IN TOWER ONE 


(ANGRILY) That’s it! I’m comin’ over! 


A cigar-smoking MAN IN A SLEEVELESS UNDERSHIRT OPENS a 
tenement-style window on a much higher floor. 


UNDERSHIRT GUY 
(SHOUTING) Shaddup, the both of youse! 
EXT, PHONE BOOTH ~- NEAR CAR - DAY 
Homer is on the phone. 
DMV RECORDING (V.0O.) 
(CHEERY) Thank you for calling the 
Parking Violations Bureau. To plead 
not guilty, press "one" now. 
Homer presses the "one" button. 
SFX: PHONE BEEP. 
DMV RECORDING (V.O.) (CONT’D) 
Thank you! Your plea has been -- 
GRUFF VOICE (V.0.) 
REJECTED . 
DMV RECORDING (V.O.) 
You will be assessed the full fine plus 
a small -- 
GRUFF VOICE (V.0O.) 
-- LARGE LATENESS PENALTY. 
DMV RECORDING (V.0.) 
Please wait by your vehicle between 
nine a.m. and five p.m. for parking 


officer Steve -- 


Pa 


Q 


GRUFF VOICE (V.0.) 
~- GRABOWSKI. 
EXT. CENTER OF WORLD TRADE CENTER PLAZA - A LITTLE LATER 
Homer sits on the hood of his car. 
HOMER 
They expect me to sit here from nine to 
five?! That’s how many hours? (LOOKS 
AT WATCH) Ten, eleven, denominator... 
(MOANS) Oh, where’s Lisa when you need 
her? 
INT. SUBWAY CAR - SIMULTANEOUS SCENE 6 
Marge is holding the subway strap. Lisa is holding Marge’s 
arm like a strap. Maggie hangs from Lisa’s arm. Lisa is 
talking with a wild-haired, DISHEVELED MAN. 
LISA 
Here’s a better idea -- you give me 
your address, and I'll write to you. 
CRAZY GUY 
Just send it to Jesus, care of the 
Pentagon. 
| MARGE 
I’m so glad we took the subway. 
(READING AD) “Laser Wart Removal". 
Wow, the future is here! 
LISA 
Hey, where’s Bart? 


SMASH CUT TO: 
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INT. ANOTHER SUBWAY CAR - SIMULTANEOUS SCENE 6 (CONT’D) 


Bart is standing in the middle of the car, RATTLING a small 
tin cup with "GIVE" written on it. 


BART 

Ladies and Gentlemen, I’m sorry to 
disturb your pleasant ride, but unlike 
yourselves, I was born without taste 
buds. het me demonstrate. 

Bart takes a big LICK of a nearby subway pole. 

BART (CONT’D) 

(DISGUSTED NOISE, DEFEATED) I’m over 
my head here. (TO PEOPLE) Thank you 
for your time. 

Bart slinks out. 

EXT. CENTER OF WORLD TRADE CENTER PLAZA - A LITTLE LATER 


Homer is now sitting on the ground next to the car. He 
checks his watch, which reads 11:05. 


HOMER 
(WHINY MOAN) (THEN, YELLING AT WATCH) ° 
Come on! Pick up the pace! 


A quarter falls into Homer’s lap. He looks up to see that 
a few PASSERSBY are tossing coins to him. 


HOMER (CONT’D) 
Hey! I’m not a bum... (COIN LANDS) 
Thanks, but I don’t need... (COIN 
LANDS) Okay, if you insist, but... 
(COIN LANDS) Spare some change, lady? 
(NO COIN) (BITTERLY) Lousy 


cheapskate... 
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SCENE 6 (CONT'D) 
Homer counts the change in his hand, then gets an idea. He 
looks up to see a pizza parlor across the street. The sign 
reads "ORIGINAL FAMOUS RAY’S -- not affiliated with Famous 
Original Ray's." 
HOMER (CONT’D) 
So hungry... can’t leave car... 


Homer puts one foot on the bumper and tries to stretch 
himself across the street to the pizza parlor. 


HOMER (CONT’D) 
(STRETCHING GRUNTS) Getting closer... 
closer... 
He picks up a stick and reaches with it. 
HOMER (CONT’D) 
...almost there... (BONE POPPING NOISE) 
Ow! 


He gives up and rubs his shoulder. A FOOD VENDOR 
approaches. 


VENDOR 
(GRUFF MIDDLE EASTERN ACCENT) Fresh 
Khlav Kalash! Get your Khlav Kalash! 
HOMER 
Could you go across the street and get 
me a slice of pizza? 
VENDOR 
No pizza. Only Khlav Kalash. 
HOMER 
(RESIGNED) All right, all right. Give 


me one bowl. 


Page 


estan 
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VENDOR SCENE 6 (CONT'D) 
No bowl -- stick. 


He hands Homer a huge clump of food on a stick. Homer 
TAKES A BITE and grimaces. 


HOMER 
(GROSSED-OUT SOUND) 
EXT. WORLD TRADE CENTER PLAZA - A LITTLE LATER 


Homer LICKS the stick clean, then LICKS OFF each of his 
fingers. 


HOMER 
Mmmm. Now, what do you have to wash 
that awful taste out of my mouth? 
VENDOR 
Mountain Dew or crab juice. 
HOMER 
Blech! I/’ll take a crab juice. 


The vendor hands Homer a can with a picture of a crab on 
it. Homer CHUGS IT DOWN and reaches for another. 


DISSOLVE TO: 
EXT. WORLD TRADE CENTER PLAZA - A LITTLE LATER 


Homer has a pile of empty crab juice cans in front of him. 
He puts down the last can and points at the pushcart. 


HOMER 
You got a men’s room in there? 
VENDOR 
(SHAKES HEAD) Only Khlav Kalash. 
Nearest men’s room in tower -- 


observation deck. 
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HOMER SCENE 6 (CONT’D) 
(MOANS) But I can’t leave my car until 
the parking guy gets here. Oh, why did 


I 


Qu 


rink all that crab juice? 
Homer MOANS and hops uncomfortably from foot to foot. He 
spies a mailbox, brightens, and walks cagily up to it, but 
a MAILMAN appears. 
MAILMAN 
Don’t even think about it, pal. 


EXT. CHINATOWN STREET - SIMULTANEOUS SCENE 7 


Marge, Lisa and Bart admire the pagodas, Chinese writing, 
etc. 


MARGE 
Are we still in Little Italy? 
LISA 
Actually, I think. we’re in Chinatown 
now. 
MARGE 
(AMAZED) Only in New York! 


They pass a Chinese grocery store, with skinned rabbits 
hanging in the window. 


LISA 
Mom, are those rabbits dead? 

MARGE 
(COVERING) No Lisa, they’re just... 
sleeping. Upside down. And inside 
out. 


Marge looks across the street to see that Bart is at a 
storefront fireworks stand, buying a small skyrocket. 


ive) 


WwW 
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MARGE (CONT'D) SCENE 7 (CONT'D) 
Bart, no fireworks! Put that back! 
BART 


You’re the boss. 
He puts it back in the display, revealing that the fuse is 
already lit, and walks away quickly. The entire fireworks 
stand ERUPTS in a shower of SPARKS and flame. 
FIREWORKS VENDOR 
Oh, no!! (CALLING UPSTAIRS) Chinese 
Fire Drill! Serious this time!! 
INT. CHINESE RESTAURANT - A LITTLE LATER 
Marge, Bart and Lisa are the only non-Chinese patrons. 
Maggie twirls slowly on the lazy Susan, as a WAITER is 
taking their order. 
BART 
I can’t decide between the veal chop, 
the lamb chop, and the Karate chop. 
(LAUGHS HARD, DABS AWAY A TEAR) 


Seriously, my mom will pick. 


MARGE 
(LOOKING AT MENU) Well... we want 
something very authentic. (A LITTLE 


WORRIED) But not too authentic. 
CHINESE WAITER 
Okey-dokey. 
MARGE 


No! That sounds too spicy! 
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LISA SCENE 7 (CONT'D) 
How is the Twelve Delights Snow Peas 
with Triple Happiness Sauce? 
CHINESE WAITER 
It’s... disappointing. 
EXT, WORLD TRADE CENTER PLAZA ~ DAY 
Homer is sitting on his car with his legs crossed, rocking 
back and forth. He tries to twist his legs even further 
around each other. 
HOMER 
(PLEADING) Come on, boot guy! 


A BUS GOES BY displaying its destination: "FLUSHING 
MEADOWS." Homer looks at it wistfully. 


HOMER’S FANTASY 


Homer wanders happily across a giant green meadow covered 
with toilets. We hear CHOIR MUSIC and toilets FLUSHING. 


BACK TO REALITY 
HOMER 
I can’t take it anymore. (TO CAR) 
I’‘ll only be gone for a second. 
He begins backing slowly toward the tower, keeping an eye 
on the car, then speeds up and whirls around to run as he 
enters the building. 
INT. WORLD TRADE CENTER TOWER LOBBY - CONTINUOUS 
Homer RACES IN and sees a long line of PEOPLE waiting at a 
booth that reads "OBSERVATION DECK: $9.00." He hurriedly 
cuts his way to the front. 
HOMER 


Frontsies... Backsies... I’m with 


them... They gave me frontsies... 
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SCENE 7 (CONT’D) 
Homer buys his ticket and runs to the elevator. He takes 
one last look at his car, then shoves a SOCIETY MATRON out 
of the way and takes the last space in the elevator. The 
DOORS CLOSE behind him. 
SOCIETY MATRON 
How frightfully rude. I certainly hope 
someone stabs him in the eye. 
INT. OBSERVATION DECK - A MINUTE LATER 
The elevator DOORS OPEN and Homer DASHES out to the 
restroom. It is padlocked and a sign reads "OUT OF ORDER 
~- USE OTHER TOWER." 
HOMER 
(PAINED MOAN) 
He ZIPS his pants up and turns around. 
EXT. WORLD TRADE CENTER TOWER - CONTINUOUS 
In a WIDE SHOT, we PAN SLOWLY DOWN the tower to the base. 
A tiny Homer emerges, runs across to the other tower, and 
we PAN BACK UP. After a beat we hear... 
HOMER (0.S.) 
(EXAGGERATED) AAAAAAHHHHHHHHH . 
INT. MEN’S ROOM - CONTINUOUS 


As Homer stands at the urinal, he looks out a window to the 
street below. 


HOMER'S P.O.V. 
He sees a UNIFORMED OFFICER standing by the car, holding a 
boot-removal wrench and looking at his watch impatiently. 
He writes a ticket and adds it to the pile. 
HOMER 
(LOUD ANNOYED GRUNT) 


As the officer drives off, Homer’s ANNOYED GRUNT ECHOES 
through the city. 
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SCENE 7 (CONT'D) 
EXT. TOP OF EMPIRE STATE BUILDING - CONTINUOUS 


Lisa hears this and reacts. 
LISA 
Bart, that sounds like Dad! Maybe he’s 
in trouble! 


BART 


(HOLDING SOFT PRETZEL) Hey, I’m eatin’ 


here! 


FADE OUT: 


END OF ACT. TWO 
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ACT THREE 
FADE IN: SCENE 8 
EXT. WORLD TRADE CENTER PLAZA - A MINUTE LATER 


Homer, GASPING for breath, runs out of the tower to his 
car. He picks up the new ticket and reads it. 


HOMER 
(READING) "Failure to wait by vehicle: 
$250." (ANGRY MUTTERING) 


The sun starts to go down behind the towers, throwing a 
dark shadow over Homer and the car. 


HOMER (CONT’D) 

Oh no, it’s getting dark. (DETERMINED) 

Well, that’s it. I’m getting out of 

this town alive if it kills me! 
Homer sweeps the tickets off the windshield, gets in the 
car, STARTS IT UP, and STEPS ON THE GAS. The car doesn’t 
budge. 
CLOSE-UP - FRONT WHEEL 
The wheel STRAINS, but the boot prevents it from turning. 
ANGLE ON HOMER 


With a look of grim determination, Homer FLOORS IT. Smoke 
billows from the engine. 


CLOSE-UP - FRONT WHEEL 

The wheel finally begins to turn. The boot LIFTS the car, 
and slowly tears through the fender with a horrendous 
SCREECHING of metal. The car limps forward, rising and 
falling as it LURCHES along at one mile an hour. 

ANGLE ON HOMER 


With each THUMP, his head BANGS against the ceiling. 
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HOMER (CONT'D) SCENE 8 (CONT’D) 
(SNEAKY CHUCKLE) Ow! (SNEAKY CHUCKLE) 
Ow! (SILENT BEAT) Ow! 


The car CLUNKS down the steps, gouging holes in the plaza. 
Homer puts on his turn signal and merges into traffic. 


EXT. SIDEWALK - MIDTOWN - AFTERNOON 


Marge, Lisa, and Bart are looking in upscale store windows. 


Marge gawks at a chic display of fancy women’s shoes. 
LISA 
Look at all proea beautiful shoes! I 
know they’re made from animals, but 
wow! 
MARGE 
(WISTFUL) If only I didn’t already 
have a pair of shoes. 
BART 
Speaking of shoes, I don’t care about 
shoes. I’11 meet you ladies back here 
in half an hour. 
LISA 
(MESMERIZED BY SHOES) Okay, Dad... 
EXT. ACROSS THE STREET - A MOMENT LATER 


Bart wanders down the street, taking in the sights. 
Suddenly his eyes widen and he GASPS. 


BART’S POV 


His eyes have locked on a small plaque which reads "MAD 
Magazine... 6th Floor." He charges inside. 
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INT. OFFICE BUILDING HALLWAY - DAY SCENE 8 (CONT’D) 
An elevator DINGS and Bart steps out. An arrow points left 
to "MAD Magazine." Another points right to: "Methadone 
Clinic." Bart heads left, EVERYONE else goes right. Bart 
takes a deep BREATH, OPENS the door, and sees... 
INT. "MAD® RECEPTION AREA - CONTINUOUS 
A small drab reception room where a sour-looking 
RECEPTIONIST sits at a desk. A large sign behind her reads 
"MAD." 
BART 
Excuse me, is this MAD Magazine? 
RECEPTIONIST 
(SNAPPY) No, it’s "Mademoiselle." 
We’re buying our sign on the 
installment plan. 
BART 
Seriously, though -- my name is Bart 
Simpson. My father has a subscription. 
I’d like the grand tour, please. 
RECEPTIONIST 
Listen, kid. You probably think lots 
of crazy stuff goes on in there 
(GESTURES AT DOOR), but this is just a 
place of business. 
BART 
(DISAPPOINTED) Oh. Okay. 


Just then the door opens behind the receptionist and ALFRED 
E. NEUMAN leans out. 


ALFRED E. NEUMAN SCENE 8 (CONT'D) 
Get me Kaputnik and Fonebone! I wanna 
see their drawings for "New Kids on the 
Blecch". 
Neuman heads back inside, revealing a glimpse of the 
activities within: the MAD zeppelin flying by, a UNICYCLIST 
in a propeller beanie chasing the zeppelin with a butterfly 
net, and a DON MARTIN-ESQUE GUY on a pogo stick bouncing 
around with the sound effect: POIT, POIT, POIT. Bart’s jaw 
drops in wonder. 
ALFRED E. NEUMAN (CONT’D) 
And where are my furshlugginer 
pastrami sandwiches?! 
Neuman CLOSES the door. 
BART 
(AWED) That was the single greatest 
moment of my or anyone else’s life. 


EXT. TIFFANY’S - DAY 


We see a CLOSE-UP of the sign, then PAN DOWN to Marge and 
Lisa at the impressive entrance. 


MARGE 
The important thing is to set a budget 


before we go in. Twenty dollars each. 


Agreed? 
LISA 
Agreed. 
DISSOLVE TO: 
EXT. TIFFANY’S - A LITTLE LATER SCENE 9 


Marge and Lisa exit happily, carrying Tiffany’s bags. 
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MARGE SCENE 9 (CONT’D) 
Well, we went a little over our budget, 
but it was worth it! 
LISA 
Let’s look at them again! 
They each take Tiffany boxes from their bags and admire 
them. They open the boxes and we see there’s nothing 
inside. 
MARGE 
(PROUD) Look how the lid slides up and 
down. I’m going to put mine on the 
mantlepiece. 
LISA 
Take a picture of me with my box, Mom! 
Then when we get home, I’1l keep the 
picture in the box. 
MARGE 
(IMPRESSED) Ooh, I better make it a 
good one. 
Marge SNAPS a picture. We FLASH TO A FREEZE-FRAME of the 
photo: the box looks beautiful, but all of Lisa’s head is 
cut off except for her happy smile. 
EXT. MIDTOWN AVENUE - DAY 
Homer’s car slowly THUMPS down the street, forcing angry, 
HONKING MOTORISTS to go around him. Each time the boot 
comes down, it GOUGES a pothole and sends an asphalt divot 
flying into the cars behind. (Steam shoots out of some of 
the potholes.) A cab PULLS UP beside him. 
ANGRY CAB DRIVER 


Get off the road, ya freakin’ maniac! 


The cab SPEEDS BY. Under the rear bumper, we see @ 
MESSENGER on a mangled bicycle being DRAGGED along. 


ve 


NO 
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BIKE MESSENGER SCENE 9 (CONT'D) 
(SQUEAKY VOICE, TO HOMER) Yeah, ya 
jackass! 
ANGLE ON HOMER 


He grips the wheel tightly, a look of grim rage on his 
face. 


HOMER 
Shut up! Shut up! 
He CLICKS ON THE RADIO to drown out the honking and abuse. 
SONG ON RADIO 
"Everything is beautiful / In its own 
way..." 
Homer KICKS the radio and destroys it. 
EXT. TIMES SQUARE - SIMULTANEOUS 
Marge and the kids gaze up at a theater marquee. (Around 
Times Square, we see other theater marquees that read 
"Tommy Tune in GOTTA MINCE!", "Ernest Goes to Broadway", 
"Neil Simon’s MORE ABOUT BROOKLYN", "Hoofin’ ‘N’ Mouthin’", 
and "David Copperfield’s Astonishing Girlfriend". ) 
LISA 
(READING) "Kickin’ It! A Musical 
Journey Through the Betty Ford Center." 
MARGE 
You know, when I was a girl, I always 
dreamed of being in a Broadway 
audience. 
They go to the ticket window. 
INT. THEATER - A SHORT WHILE LATER 
The musical is in progress. There is a courtroom set on 


stage. MR. CLEARY, a nervous young Robert Downey, eben 
type, stands before a stern JUDGE, who addresses the JURY. 


4F22 RECORD 11/4/96 


JUDGE SCENE 9 (CONT’D) 
How do you find the defendant? 
MUSIC: MEDIUM WALTZ 
JURY MEMBER #1 
(SINGING) He’s guilty of mayhem / 
Exposure indecent / 
JURY MEMBER #2 
Freaked-out behavior both chronic and 
recent / , 
JURY CHORUS 
Drinking and driving / Narcotics 
possession / 
JURY FOREMAN 
And that’s just page one of his ten- 
page confession! 
JUDGE 
I should put you away / Where you can’t 
kill or maim us / But this is L.A. / 
(SUDDEN TENOR) And you’re rich and fa- 
mous... 
The courtroom set parts to reveal the STAFF and PATIENT - 
filled lobby of the Betty Ford Center. There are people 
dressed in fancy starlet-type gowns, sports uniforms, etc. 
A RECEPTIONIST and DOCTOR welcome Cleary. 
MUSIC: PEPPY. 
MR. CLEARY 
(SINGING) I’m checkin’ in! 
STAFF /PATIENTS 


(SINGING) He’s checkin’ in... 


The staff 
and belt, 
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MR. CLEARY SCENE 9 (CONT'D) 
No more pills or alcohol / No more pot 
or Demerol / No more stinkin’ fun at 
all / I’m checkin in! 
STAFF /PATIENTS 
He’s checkin’ in... 


surrounds him and quickly removes his shoelaces 
and throws a hospital gown on him. 


DOCTOR 
No more looking pale and thin / No more 


bugs beneath your skin... 


The doctor pulls a bottle from Cleary’s pocket. 


MR. CLEARY 


Hey, that’s just my as-pir-in! 


The doctor throws the bottle away. 


ANGLE ON 


Marge and 


DOCTOR/STAFF/PATIENTS 


Chuck it out! You’re checking in! 


the kids in the audience. 

BART 
When I grow up, I want to be in the 
Betty Ford Center. 

MARGE 
You better start saving now. It’s very 
expensive. 

LISA 
Shhh! They’re strapping down Liza 


Minelli. 
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EXT. MIDTOWN STREET - DAY SCENE 10 


Homer’s car CLOMPS uptown, the ENGINE STRUGGLING and 
smoking. The sun is very low on the horizon. 


HOMER 
(MOANS) It’s gonna be dark soon. I’1l 
never make it out of here with this 
rotten boot on my car. 


Homer sees he’s approaching a massive road construction 
site. He SCREECHES to a halt. 


HOMER (CONT’D) 
(GETTING AN IDEA) Aha! I’ve got it! 
Brain, how can I ever thank you? 
HOMER'S BRAIN (V.0.) 
Just don’t bump me on your way out of 
the car. 


Homer leaps out of the car, BANGING his head against the 
door frame on the way out. 


HOMER 
(MEEKLY) Sorry. 
ANOTHER ANGLE 
In an OVERHEAD SHOT, we see that the construction is 
blocking off every lane but one, which Homer’s car is now 
obstructing. Many DRIVERS begin HONKING and SHOUTING. We 
PULL BACK TO REVEAL that traffic is at a standstill for 
blocks behind him. 
HOMER (CONT’D) 
(TO OTHER DRIVERS, REASSURING) Just 4 
minute... Everything’s under control... 


I’d be upset, too... 


Homer approaches a CONSTRUCTION WORKER operating a 
JACKHAMMER . 
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HOMER (CONT’D) SCENE 10 (CONT’D) 
Hey, the boss says you're fired. 
CONSTRUCTION WORKER 
(ROLLING UP SLEEVE) I’1ll get him! 
The construction worker runs off. 
HOMER 
(SNEAKY CHUCKLE) 
Homer grabs the jackhammer and runs back to his car. As 
the furious HONKING intensifies, Homer presses the 
jackhammer against the boot. 
HOMER (CONT’D) 
So long, Mr. Boot. 
He TURNS ON THE JACKHAMMER, and starts POUNDING away at the 
boot. He immediately loses control of it and HAMMERS a 
line of deep dents into the car before steering it back to 
the boot. The car VIBRATES furiously. 
HOMER (CONT’D) 
(VIBRATING) Come o-o-on! Come o-o-on! 
One by one, the car windows, headlights, mirrors, and 
windshields SHATTER. The hubcaps and bumpers FALL OFF, the 
AIRBAG DEPLOYS. The hood POPS OPEN and bolts unscrew from 
the engine. Finally, the boot POPS OFF. Homer continues 
jackhammering it out of spite, then DUSTS his hands. 
HOMER (CONT'D) 


Homer one, New York nothing. 


Homer takes one step and we hear a loud CLANK. He looks 
down to see the boot has clamped onto his foot. 


HOMER (CONT’D) 
(ANNOYED GRUNT) 
He DRAGS it for a couple of difficult steps, then furiously 
knocks it off by BANGING it against the car several times. 


He SLAMS the hood closed, OPENS the driver’s door, and 
turns to the traffic behind him. 


HOMER (CONT’D) SCENE 10 (CONT’D) 
(CHEERY) Thanks for your patience! 


A bullet WHIZZES by Homer’s head. He SCREAMS, leaps in the 
car, and SPEEDS OFF, the axles WOBBLING beneath him. 


EXT. CENTRAL PARK - DUSK 


Marge and the kids ride in a carriage as the HORSE CLOPS 
peacefully through the quiet park. 


LISA 
What a perfect way to end our day in 
New York. 

MARGE 
Now I know why they call it "The Big 
Apple" -- ‘cause you never know how 
much fun you’re going to have. 


The CARRIAGE DRIVER gives Marge a bemused look over his 
shoulder. From offscreen, we hear a car HONKING furiously. 


MARGE (CONT’D) 

That’s the first rude New Yorker we’ve 

come across. 
EXT. CENTRAL PARK - NOT FAR AWAY - SIMULTANEOUS 
The HONKING is coming from Homer’s car. He cuts through 
the middle of a picnic, CRUSHING the picnic basket and 
sending PEOPLE SCATTERING. 

PICNICKERS 
(SCREAM) 


Homer leans out the window and turns back toward the 
picnickers. 
HOMER 
Comin’ through! 


Only a sliver of sun remains. The street lights flicker 
on. 


HOMER (CONT'D) SCENE 10 (CONT’D) 
(ALARMED) No, no! I refuse to be 
trapped here after dark! 


Homer ACCELERATES, SWERVING wildly through a basketball 
court. 


HOMER (CONT’D) 
Run for your lives! You’re not safe 
here! 

ANGLE ON HORSE-DRAWN CARRIAGE 

CARRIAGE DRIVER 
My God, that maniac is heading straight 
for us! (STARTS WHIPPING HORSE) Go 
Secretariat! Go! 


The carriage SPEEDS up. Homer pulls up alongside and BUMPS 
it. The driver turns and CRACKS his whip in Homer’s face. 


HOMER 
Ow! 

BART 
Hey, it’s Dad! Right on time! 

HOMER 
We're getting outta here, now! Jump 
in, Marge! Trust me! Throw the kids! 
No time for the baby! 

MARGE 
(FIRMLY) We’re not jumping, Homer. 

Homer SPEEDS ahead and FISHTAILS the car, blocking in the 


carriage. He leaps out and begins hustling the family into 
the car. 
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HOMER SCENE 10 (CONT’D) 
Come on! Let’s go! Everyone into the 
car! Now! 
He shoos them in and SPEEDS AWAY. After a second, the car 
SCREECHES to a quick stop, the DOOR FLIES OPEN and the 
carriage driver is SHOVED out. 
CARRIAGE DRIVER 
(TIPPING HAT, CHEERY) Tell your 
friends to ask for Jimmy. 
The Simpsons SPEED AWAY. 
“EXT. GEORGE WASHINGTON BRIDGE - A FEW MINUTES LATER 
The car is on the bridge heading out of the city. Marge 
and the kids look longingly out the window at the sparkling 
Manhattan skyline. 
LISA 
What a magical city! Can we come back 
next year, Dad? 
We PAN OVER to Homer, who remains fixated on the road 
ahead. Pieces of trash BLOWING OFF a garbage truck in 
front of him STRIKE him in the face (through the shattered 
windshield) . 
HOMER 
(CALM) We'll see, honey. 


A bag of medical waste HITS him in the chest and BREAKS 
OPEN. 


HOMER (CONT'D) 
(CALMER) We'll see. 
MUSIC: "NEW YORK, NEW YORK" 
FADE OUT: 


THE END 
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